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CAST OF CHARACTERS. 


GERALD (first tenor) ......+...00- teeeceee -Officer of British army in India. 
FREDERIC (baritone) ....-++eseeeeeees acae, “ of “ 

NILAKANTHA (basso cantante) ..... elena ea) ee sidacicee A Brahmin priest. 
HADJI (second tenor) ..-eeeeeeeeee Rive actamavlonice' st ais Gites A Hindoo slave. 


A FORTUNE TELLER. 
A CHINESE MERCHANT. 
A SEPOY. 


ARGU 


THE scene of LAKME is laid in one of the large cities of India, and in its 
Immediate vicinity, recently subdued and occupied by the English. The open- 
ing takes place in the grounds of NILAKANTHA, a Hindoo priest, whose premises 
it is considered criminal and worthy of death to profane. A smaH party of 
English ladies, and officers of the British army find their way thither while 
strolling about for amusement. They force an entrance through the bamboo 
enclosure, and, while admiring the beauties of the place, come upon some 
beautiful jewels which have been laid aside for the moment by the daughter 
of the Brahmin proprietor. Realizing the impropriety of their presence, they 
turn to leave; but GERALD, one of the officers, and the lover of Ellen, daughter 
of the Governor, wishing to make a sketch of the jewels for the benefit of his 
lady-love, remains behind for that purpose while the others depart. Upon 
reflection, he decides to relinquish the idea of copying the form of the jewels, 
and in the moment of leaving is surprised by the sudden appearance of LAKME, 
‘ust returning from a little excursion upon the neighboring stream. They are 
mutually struck by each other’s presence, and, seemingly, a case of love at first 
sight is the result. LAKME demands how and why he came there, and tells 
him of the death penalty which must follow such intrusion. GERALD expresses 
his admiration of LAKME’s beauty, and hastily departs, or conceals himself, 
just as the priest-father returns to his home. NILAKANTHA notices the dis- 
turbance of his daughter, and observes the strange footsteps, and declares 
that the intruder must die, if discovered. In the second act, the scene is 
changed to the neighboring city, where a grand Brahminic festival and pro- 
cession take place in honor of the gods and goddesses of India. Also, an 
Indian bazaar, with its occupations and amusements. Many English residents 
are present, among them the party of the first act. Also the priest and his 
daughter, disguised as penitents, NILAKANTHA orders LAKME to sing, 
believing that she will be heard by the intruder upon his premises, and by his 
admiration of her beauty and voice will betray himself to his enemy’s 
vengeance. The plan succeeds. GERALD is noted by the pleasure he shows 


LAKME (first SOprano) .-+eeeseeeeees oceceseeces, Daughter of NILAKANTHA 
ELLEN (high Soprano) .+-sceccecceceereccecevens Daughter of the Governor. 
ROSE (second soprano) ..+++e+ee0s aisae pabieuecisrebee genuineness ama Her friend. 
MRS. BENSON (mezzo soprano)...-++» trees Governess of the young ladies, 
MALLIKA (mezzo soprano) ..--+++++ PEA On Re -Slave of LaKME. 


Hryvoos — Men and women, English officers and ladies, sailors, Bayaderes, 
Chinamen, musicians, Brahmins, etc., etc. 
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at again meeting with LAKME. NILAKANTHA, convinced of his guilt, sends 
his daughter away, and consults with his friends upon the manner in which 
he proposes to take vengeance upon the destroyer of his peace and the 
intruder upon the sanctity of his home. LAKME, disobeying the commands 
of her father, remains at hand, and when, shortly afterwards, GERALD is 
stricken down by the dagger of NILAKANTHA, she comes forward with her 
faithful slave, HapDJI, and orders him to be carried to 2 hut concealed in the 
forest, where, his wound found to be nut mortal, she cares for him and 
restores him to life and strength by the juices of certain plants, whose 
medicinal properties are well known to the Hindoos. There, as he recovers, 
his passion for her increases, and all else, including his former love, seems 
forgotten. A chorus of voices is heard passing their retreat, which comes 
from a procession of young lovers on their way to drink the waters of a 
sacred fountain, said to have the property of making unions lasting. GERALD 
wishes to drink of this water. LAKME obtains it, and is about to present it to 
him, when she perceives that a change has come over him during her absence. 
Meanwhile FREDERIC has made diligent search for his friend, and at last finds 
him alone in the hut. He endeavors to recall him to his duties by telling him 
that his regiment is ordered off at once to suppress an outbreak among the 
Hindoos. GERALD promises to be at his post in time, but begs a little delay, 
that he may once more see and bid adieu to LAKME. Upon receiving this 
promise, FREDERIC leaves him at the moment of LAKME’s return with the 
sacred water. As she offers it to GERALD the fifes and drums of his regiment, 
just leaving for the seat of the rebellion, are heard in the distance. The 
sound, which recalls him to love and duty, transforms him, and he turns 
away from the proffered draught. LAKME is shocked by the sudden change 
in him, which she but too well knows howtoaccountfor. In her heart-breaking 
despair, she gathers and eats some flowers of the deadly poisonous datura 
stramonium, from the effects of which she dies in his arms, just as her father 
and his friends arrive on the scene. 
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ACT I. 


PAGE. 
PRELUDE. . : ° ° ‘ ° ° . ° 5 
HERE AT THE USUAL MOMENT. (Prayer and Chorus.) - 9 
LAKME, ’TIS THOU WHO DOST WATCH. : ° ° 23 
COME, MALLIKA. (Duo.) ° ° : ° : ° 2 
WHEN WOMAN’S FAIR. (Quintette.) ° ° ° 
TAKING THE DESIGN OF A JEWEL. ° ° ° ° 56 
OH, THOU WHO WATCHEST O’ER US. . ° ° ° 66 
THE FLOWERS ARE MORE FAIR. (Recitative.) ° ° 69 
AH, MALLIKA. (Recitative.) . ° . * ° 5 74 
WHENCE COME YOU? (Duo.) ° . . . 76 
COME! THERE! THERE! . ° ° . ° ° 91 
LOT Ee 
ENTR’ ACTE. ° : ° 3 5 ‘ ° ° 93 
COME IN BEFORE THE NOON BELL RINGETH, 
(Chorus and market scene.) A ° . 95 
MUSIC OF THE SCENE. ° ° = ° - 128 
AIRS OF THE DANCE. . ‘ ° * . ° o 125 
REKTAH. ‘ ° ; 5 ° are. . - 138 
PERSIAN. ° ° ° ° . 5 . - 18 


BEFORE OUR CHARMED EYES. ° . ° ° - 188 
SORTIE ° - > - - ° ° - 189 
I A BEGGAR. - : < 5 - > - - 14 
SOME GRIEF YOUR LOOK IS VEILING. . ° ° . 12 
AH! ’TIS FROM YOUR OWN GRIEF. (Recitative.) - - 146 
THRO’ THE GODS’ INSPIRATION. ' F . - 149 
MY FURY DOTH O’ERWHELM ME. - A s or 162 
’MID THE SONGS OF JOY. . : ~ ° : «ola 
MUSIC OF THE SCENE. : ° . . ° on 
LAKME, ’TIS YOU I SEE. (Duet.) . ° ° e - 179 
DOURGA, O HEAR MY PRAYER. . ° ° : - 194 
ACT III. 

ENTR’ ACTE. : - - e ° ° . - 218 
"NEATH THE STARRY CANOPY. (Berceuse.) ° 3 +: male 
WHAT MEMORIES STRANGELY VAGUE. (Recitative.) 220 
LAKME, AH, COME. (Cantilene.) . e ° « 2% 
HERE I MAY ALWAYS REACH YOU ° ° ° - 2 
DREAMER, AWAKE. (Trio.) . ° : : - 288 
SO THEY WALKED TWO BY TWO, 

(Duo and Chorus in the wings.) . ° : . 48 


"TIS HE, ‘TIS HE. (Finale.) . . . : . . 28 


OPERA IN THREE ACTS. 


Words by GONDINET and PH. GILLE. Music by LEO DELIBES. 
Translated and Adapted by THEODORE T. BARKER. 
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SCENE I.—A well-shaded garden, where flourish and intermingle all the flowers of India. In the background, near a little 
river, stands a building of modest proportions, half concealed by the trees ; a figure of Lotus, over the door, and near by, a 
statue of Ganesa, an idol with the head of an elephant, the god of wisdom, give this mysterious abode the appearance of a sanc- 
tuary. The garden is enclosed by a high fence of bamboo. Time, daybreak. 

HADJI, MALLIKA, NILAKANTHA: then Hindoos, men and women. HaADJI and MALLIKA come to open the garden gate to the 
Hindoos, who enter immediately. 


“HERE, AT THE USUAL MOMENT.” 


No 1. Prayer and Chorus. 
Andante. ‘4 Curtain rises.) 
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(LAKME enters from her home, and mingles her prayer with that of the Hindoos.) 
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LAKME, ‘TIS THOU WHO DOST WATCH. 


SCENE, III. The same, except the Chorus. 
MODERATO. 


And if I dare to 


Tis that God’s pitying, heeds 
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COME, MALLIKA. 


DUO. 
SCENE IV. LAKME—MALLIKA. 
Lakme. (Takes off some jewels, and places them on a stone table.) 
A 


llegro moderato. (um peu anime.) 
—————— 
Soo aE monn 


LAKME (gaily.) 


—————————— eee 


Allegro moderato. (un peu anime.) 
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The bright flowing vines, Their shad -ows now arethrowing A- long the 8a - cred 


That calm - ly here 
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(During the latter measures MALLIKA has unfastened a little boat, anchored among the reeds in the stream. LAKME steps 
into it followed by MALLIKA, who takes the helm. The boat moves on, and their voices are lost in the distance.) 
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SCENE V. GERALD, FREDERIC, ELLEN, Rose, and Mrs. Benson. (Laughter is heard outside the enclosure.) 


Rose. What do you see? FRED. Do not touch tem, Miss Ellen. They are daturas (datura 
FRED. I see a garden. stramonium); harmless enough in England, but here, under 
ELLEN. And you, Gerald? this brilliant Indian sky, to put a leaf of it in your mouth is 
Ger. I see some fine trees. sufficient to— 

Ewen. Is any one there? Mrs. B. To poison one? 

Grr. I don’t know. Ger. Yes, to poison one! 

Rose, Look carefully. FRED. Quite so, Mrs. Benson. 

FRED. That is not so easy, over such a paling. Mrs. B._ It is an abominable country. F 

ELLEN. Try to push aside the bamboos. Frep. If you will allow me to talk réason with you-- 

Mrs. BENson. Young ladies, young ladies, be prudent! Rose. We won’t allow it. 


ELLEN. No, no; we won’t allow it any way. 

FRED. See, Gerald, you who have rights, or the semblance of cer- 
tain rights, since you will have the happiness to wed Miss Ellea 
in a few weeks— 

Ger. I shall never use my rights in opposition to my wife’s. 

ELEN (holding out her hand). All right; that is well said. 

FRED. Oh, these lovers! (70 GERALD) Adventure, moreover, is not 
unpleasing to you. (Zo Miss ELLEN) You do not understand 
him, Miss Ellen; he Joves danger, and finds poetry therein. 
He is a dreamer of the impossible,—an enthusiast of the un- 
known; he loses himself with love in the blue ether! 

ELLEN, (Aastily.) I do not reproach him for that. 

FRED. (Gazly.) Quite the contrary, is itnotso? I am the prosaic 
one; I swear to you, however, that if I were alone— 

Rose. What! we do not greatly expose ourselves, since we meet 
noone. That dwelling seems un-inhabited. 

FreD. I again assure you that is really inhabited, by a Brahmin 
fanatic, named Nilakantha. He ministered at a pagoda that the 
conquest ruined, which he with difficulty pardons us. 

Mrs, B. But I see plenty more pagodas. 

FRED. In the cities— yes. We shall have, too, tomorrow, one of 
the greatest of Hindoo festivals, All the Brahmin’s of the 
neighborhood will meetin the grand pagoda. But in the villages 


Ger. Stay! I see a statue of Ganesa, god of wisdom. 

FRED. | see a lotus drawn above the door ; ’tis the abode of a Brah- 
min 

Rose and ELEN. Of a Brahmin? 

FRED. Let us go away. 

Rosk end ELLEN. What for? 

FRED. Because we must not trifle with these people. 

ELLEN. (pushing aside the bamboos.) Oh, as for myself, 1 wish 
decidedly to see a Brahmin’s garden. 

Mrs. B. Be prudent, Miss Ellen. 

Eten. Ah! ’tis too late. (7he bamboos have yielded, and she en- 
ters the garden.) 

Mrs. B. Oh, Miss Ellen! 

RosE. The breach is made, we can all go through. 

Mrs. B. You, too, Miss Ellen? 

GER. We cannot back out now, O venerable Mrs. Beason ! 

Mrs. B. (entering and making a grimace.) But I don’t know upon 
whose grounds we are trespassing. 

FRED. Abt I know very well, now. I am not personally acquainted 
with the proprietor of this little temple, but I have heard much 
said about him. 

Ger. It is quite certain we have not been presented. 

FreD. And thus we place ourselves in a dangerous predicament. 


ee 


Rose (quickly). Do not frighten Mrs, Benson! the faithis slowlydying out, Nilakantha has retired to this little 

ELLEN. No, do not alarm her. : corner of land, which he has consecrated to Brahma by his 

Mrs. B. With your permission, young ladies, I am your governess, own authority, and he lives upon the modest offerings of some 
and prudence is a duty with me. faithful Hindoos. He has a daughter— 

Rose. Prudence, allowed; but fear? ELLEN. A daughter? 


Mre B. Fearalso. When his highness, the governor, deigned to | Mrs. B. Do such people have daughters ? 
intrust his daughter and niece to my care, he recommended me | FRED. She is named Lakmé. 


to be afraid. I engaged myself to beafraid. Iam afraid! ELLEN. Oh, what a pretty name! Lakmé! 
ELLEN (fo Rosr, gayly). See how pretty itis. Whatlovely group- | Rose. I should like to see her. 

ings of leaves and flowers! FRED. She is all that is wanting here. But you do not see, 
FRED. Beware of serpents ’neath the flowers, Miss Rose. Europeans as you are, that this little person, born in a pagoda, 
ELLEN. How charming is that rivulet, bordered with verdure! vowed to some god or goddess of the Indian Heaven, believes 
Rose, It seems to lengthen itself with a graceful turn to reach herself a part of the divine essence. She despises all that 

hither. passes outside this enclosure, and never shows herself abroad. 
ELLEN. See, too, those beautiful flowers— ELEN. Is she beautiful ? 


FRED. Ravishingly so, they say. 


WHEN WOMAN'S FAIR. 
Quintette and Couplets. 
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praise thatmen will bring. 
FREDERIC. @ @ - +s 2 


————— [= aaae ae —= = as 


Tisin Eu-ropethus,in a 
e e 


ROSE. é 4 ees ae 
Aht  adepts in plans aesthet - ic, Lov-ing change and _bril-liant show, Lay a- side 


mf Mrs. BENTSON. 


= e 
a o-o_@ seit = oe 
Ah! eee in plans aesthet - ic, Lov-ingchange and _ bril-liant show, Lay a- side 


thing! Ihate all plans aesthet - ic, And sim - ply see whatall know, Without a 
> 


dreams po-et - ic, Let ustalk witb rea - son now. 


dreams po-et - i Let ustaik with rea - son now. 


Gi Pee ee 


Let usrea-son cool 


The wo - men 


"Ede * 


eh eel BS EE 


* - ces, And hap-pi- ly so. The wo - men are a- like in all pla - ces, ; 


like are in all pla -_ ces, The wo - men like are in 


all 


just a-like arein all pla - ces, The wo - men like are in all 


s 
eS es 
+ fy a Sh i | eed aS eh amen Eman 
cae pe a LAT Ge aaa aca es See eee 
not a-like are in. all pla - ces, Not like are wo - menin Zi 

ne 


_ 
J2| tele fe 
=—-+-—_"——» 


—_ a —- — 
Hap -pi-ly ‘tis so, hap-pi - ly 


Should wethen seek for tra - ces gracious, In these mys- 


rious, strange a - bodes? 
FRED. 


Then has she di- vine grace with - in 


rere”) 
’mong their gods. 
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GERALD. (jcstingly.) Mrs. BENSON. (ironically.) 
; es ee i uae BaF a i a RR PEN, 
at a J rc) a e 


Say she’s 


Must we then live 


on bended’ knee? 


= 


think 


bet-ter then, far, than we! 


FREDERIC. 
rao 3 ss eee oe 
sce fee a a a 
fm a? -—— ——— : 
I will not speak in such light fashion, No! But; 


of flame, The wo - - - men here, burning with pas - : - : 


— i a a see, Eee 
a. a 5g pe 
| . 
ss: PE. 


——— , 
apnoea ee eee ee 


-sion, As ours say, are not 


2 
{ SS SS = 
SY 
e — 
oe 
|= ————— 
leo) a 
Andante 
FRED ae hh 
PP, ot oe 
. __*--9—__@ » © a 
2 eee ee eee ee ee =F: 


rae 
Their pe-culiar vir- tue needs some outward show,.... Love-engross’d, they neither iaw, nor contract know !... 
Andante. 
= =a ee ee ES 


rae eens 
—i'— 
Tis not love in our fine, co- quettish fash - ion, 


on - ly knowing 


Life for them is 


——<t 
——_—_—_—_@—____-4 
os 
oe 


ooo oe oe oe 
all in -stantaneous- ly. 


we should eall i 


Such women 


re- al, Who pleasing oth-er-wise may be....... 
fen 


sate ta 
’ a — 
mi Tse i 
Sra —_—— & i 


2 
o* - 
o - - 2+ 


—e— a =a Sas oy 


SS SSS SSS 


——@ —o—__— 
But they’ve not, you know, your fine enchantress - es, _—‘ Felt the sweet dis-may when love’s first de- clared, 


Or the pleasures, or thedis-tress - es, 


FREDERIC. AX 


= ae 


tN 2. Wie ale. 
SS 
SNE a ae? aS FL ee © ae A a 


ROSE. 
Tis but your wit 
Mrs. BENSON. 


thatleads you stray - ing! 


GERALD. 


ee 
ee a e 
= oe ee a a 


Tis but your wit 
ys 


-pare tends what I’m say 


Allegretto. 


facts, plain-ly we see! 


thatleads you stray - ing! Hedeals with 


say what’s re - port- ed 


Tis his wit thatleads him stray - ing. You’va too much _sim- pli 


"Tis your wit that > you stray - ing. You’ve too much sim-pli -  Ci- 
es. 


2 


<r Lae Ale OO nan RAPER rN ee ESC | — ee 
AS °—9_9_— 099 | 9-9 9990. | roles. —p 
SS —— 


| ty, Or of cre-du-li - ty, too much cred-u = li - 


sgiepieer tas: a aS oe : 


SS 
-ty, Or of cre-du-li - ty, too much cred-u - li - 


i? 8 @ © 9. @.@.5 @_ @..p : 
2 pe 9 2 ee oe ee 5 SS Se 


say what’s re - port-ed to me, what’s re - port-ed tO mM6..........eeeeee 


oon 
| 2-538 ha —~— a 1 9 2 _ 
543» — oe 0 _»|_»__»__e- 
roe oe TR SA ET ee eee ee a 
Po S  abeene $$ 
= pair 6S 25!" as # $4 
> 3 a = Te ‘x ——- = oe 


22 See ee a ee 
D-pta— a -9 —_o— pr ohs-o— oe “te eo —*- 
— Ft i — 

Let usrea-son cool - ly now. 


ILL 
f = = Ay — 
p-b—e-§—--+ ) —— 
et o_o hea o_— 
ry od ? P, 
ROSE. =— 
Ah!  adepts in plans ssthet - ic, Lov-ing change and _bril-liant show, Lay a- side 


wef Mrs. BeNTSON. 


Ah! adepts in plans’ esthet-ic, Lov-ingchange and _ bril-liant show, Lay a- side 


=a i fle te | Varese rae ete ty ee 
as Sao a sa ra 3 Ae ee 
>——$__—_______ ask PE 


Ihate all plans’ esthet - ic, 


wo-men are like in all 


dreams po-et - ic, Let usrea-son cooi - ly now. They’re all a- 


ea 
The wo - men 


-like, and in all pla’ - The wo - men like are in 


———_f- ——— —_,———__;z ss = 
ee = Se 
are all like, andin all pla - The wo - men like are in all 
| t ; oe eee a —# L5e= 3 
= PNRM MLSS © 5 Os Fe 


| 
are not like in diff -’rentpla - Not like are wo - menin 
SS 


Soh eee | ss 


- ces, hap-pi- ly tis so, 


Hap -pi-ly 'tis so, hap-pi - ly 


2 some - times, 


BO aigic was tae in love sal a ey :) ee. eee emee 5 


ee ——— 


—— 


— 
Mariette aie «= in love there dan - ger lies. Ab! 
= ee Seesaw Sass a Ls 2 a 
—— EF ¥ 
to me no dan - ger lies. I 


ee 
or 


ee ae 
eos oo 
<a a 


|. £- : @- a ss 
a! 


o4 
ee ree Oe ee Teer eee rec For in all 
-- - C2 @ e : : ee Se ee en 
Z St = 4 —¥ | Pr} | o- 
‘joea a & — e —— CI dai el 
leave a - - lone your dreams po - - et - ic, For in all 
= a 
fPx?—D =e ° 4e- @ te 
oy os Lad a = wi B iteatieee 
let us leave our dreams po - - et- ic, For in all 
e e e so. 
mv are E i a ee - ae eS : oT 
ys e 7 e 
—_ _ 


thet - ic, For 


crescendo. 
= ell Ye ae 


e 
ov oo 


-like are wo - - : - men, they’re all the same! 


56 


Rose. (Perceiving the jewels on the table.) Stay! A woman’s 
jewels? 

Biaizn. The Brahmin’s daughter’s. 

Rose. How graceful they are in form! 

FRED. (Quickly.) Young ladies, do not touch them. 

ELLEN. Be re-assured; I shall not touch them, as they are sacred. 


But Gerald might copy the design. 

FreD. Would you install him here with his pencils? 

Ger. Why not? : 

FRED. How—whynot! We have not only committed here a vio- 
lation of home, condemnable in all countries, but a veritable 
sacrilege, the dwelling of a Bramin being sacred as the pagoda 
itself. Thus, a sacrilege committed by a European, never goes 
unpunished. The guilty one falls someday or other, struck by an 
invisible hand! 

Mrs. B. Ah! great heaven, why did you not tell us that at once! 

GER. The officers of her majesty, the Queen of England, scorn the 
Brahmins. 

FRED. It is not a question of courage who never show themselves, 
who pursue their vengeance in darkness, without haste, waiting 
for the propitious moment, sure that none of their own people 
will denounce them. Remember, that we are in a conquered 
country. 


Mrs. B. Yes, yes. among @ barbarous people. When I think how 
well off we might be in London, at Hyde Park, inhaling the de: 
licious fog that so freshens our complexions! Now, young ladies, 
I shall make use of my authority. 

Grr. I proposeatransaction. You will go back to the city, respec- 
table Mrs. Benson— 

Mrs. B. Thank you. 

Ger. With these young ladies and Frederic. I will stay here, and 
copy the design of these jewels, which so please Miss Ellen. 

ELLen. (Zo Ger.) If so be you incur no danger. 

GER. (Laughing.) Not the least. Sosoonas I shall see anyone 
coming, I shall escape, and make no fuss about it. 

ELLEN. I will wear the jewels on our wedding day. 

GER. Then I shall find them beautiful. 

Mrs. B. Well, young ladies >— 


Rose. (Zo ELLEN.) | am sorry to go away. 
ELLEN. I am still more sorry. 
FRED. (ZoGERALD.) Remember, that you are in the wrong here — 


Mrs. B. Mr. Frederic 

FRED. (Going out.) He isa hero. 
culous, stupidly ridiculous. 
fate of wise men. 

Mrs. B. Mr. Frederic— (7khey go out.) 


You are a hero, and I am ridi- 
In this world, that is generally the 


TAKING THE DESIGN OF A JEWEL. 


No 4. Air. 


SCENE. VI. GERALD. 


(Alone preparing to sketch.) 


Allegreito. 


53) —— 


—_——__0_@__@_@_@_—@_@. ko aos aes EI 
tt ot it ot | lt 0 
— ee ww ——— 
Tak -ing the design of a jewel, Is’t so serious an action! Ah! Frederic is mad ! 
a 
lo tempo. 
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ES eee ae eT Sa pee ol Sr en mpeg ee ot 
ee 2 gre 


So oo pee a a ee ee 
a ———— 


What su - per -nat-ural fan- cy strange has disturbed my re - flec - tions? 
Be es ——— 
o a 
; — 
ee pa ee a os @ ee 
gE —E—EE—E—EE—EE—————eE—— EEE eee eee ——————————S TL er *. 
ee ee ee SSS SS ee = 
oo wee nee ae cele ip eae ae ae Oe ae ewe he — _—. —s8): 
23 eee eee eee eee @. @ ue 
— — 


Ss —— 
A-mid these calm and _ sol - emn'shades, daugh -_ ter of my ca- 
Ce 

measur. => 


a — 
att ae ee ee eee ee 
= be. SS SS Se ee 
= i —— +] - a 

+ ——E es 

oe 

a 

oat eee i eee 

ee —_ + | 6-—_—_»_,_-»—_|,,—_+ 7-7 oe 
ee a oe ee a ef ee en ee 
ef ete —— SS aa a EES 


ces, The un- known _ stands be-fore my _ sight! Her voice, plainto my hear- ing 
eee EE eS 


Allegretto. 
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_e an, he DM 
mal ———_— == S5 === 
o~ SEER. ES ») a 


el 


ut te this one mysterious word. 


Allegretto. 


———— a. 


— 


5 ee ie poe =e 
eee <= Sa eae 2S 


turn ee in con- ‘“qact eh - sion, O phan - tom 


) Po 
=p a 2 Snes od 2 See 
— ——-s == ie 


tic, With wings 


—-— es 


an to the dreamland, O 
a EE 


er = =a = 


mine ! (Taking up a ring.) This ring 
oe 


=e a aS a aa aa ae beet a a 
FE eane 21 ae ope oe ee 
my dream sup - 2 tae - Ot is fol - Jowed, wand-’ring for 
on 


ee 2 ———— 
—— pa Se Se mee cea 


“that but 1 i - pos - 
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: ( saking a necklace.) 


balm’d.... a3 yet with sweets 
a o - a 


ee JSS =a 
(S| S=SS e 


mn 


e 


IJas feft the true OBIS, sition ve beat-ing glad, con - tent - ed, Trembling with 
2 


* COX ie ITO a 
6 aS RETF a aa (REE 2 


SS a See 


aS 


sions That 


(toes 


- SS 
You mis - lead me _ now, 
I, 


ie 


in swift con -fu 


ease SSS 


ae 
et TT —— e-——--—- 
wee == ——= 


O° dove fan- tas- tic, with wings of 


tic, 


with 


5 al 
Soest 


rt Sees 
to the dreamland, 9 fair | iat) sion, 


O fair il - lu - — sion, with wings of gold. 


—_—_re_ 
rall. Ss so Fin weet soe a 
eran —S ae 


_ os 
| pa = 


lu - sion, with wings of 


tempo. 


J 
GERALD. (Xcnouncing his intention of sketching.) Well, no! I'll not touch those jewels again. It would be for me, a sort of 
profanation. Lakme— she calls herself Lakme! (He ts about to leave, when he hears the voice of Lakme from the beat.) Tia she! 
with her hands full of flowers. Tis she! (He conceals himself in a thicket of shrubbery.) 


66 
0 THOU WHO WATCHEST O'ER US. 


SCENE VII. GeRaLp (Concealed.) then LAKME and MALLIKA. 
Andante. 
or 


thou, who watch-est o’er 
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Keep us 


upharm’d, we 


lo tempo. 


ing ; 


67 


(They place the flowers at the feet of the idol ) 


From this 


SS 
G—_o-.—__@- 


the hot rays. MALLIKA. 


This pres-eut mo-ment we'll turn to _ prof 
—_—e oe 


SSF 


69 
THE FLOWERS ARE MORE FAIR. 


No 5. Recitative and Stanzas. SCENE VIII. 
ecit. LAKME. 


Andante. 


gem’ a 


COE OF Se ae - ing, Sweeter kiss 
a <a —- 


- fume that here ex - And to new life, And to new life in 


biviafein tisia’s per cites me, 
2 5 al 
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my a ral 
tes 7 SST Sa REET 
LRaP aes 
-  vites me? But why? 
VIOLON SOLO. 
a ee Cen pe 

Yep e i as A 24 wn aamemorne sa sae (1 a2 

? im am ms = er ae h 
(4 | ee Sh 

mf Plus animé. Pp 


why in these grand woods 


Eagan sone aa ae 
SS 
Why is my heart so  sad- dened At 


At sight of flow ~-_ ‘rets 
i 


————S_— 
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And I feel I’m 
> ar 


Plus animé. 
mm f —$_—_—_——— 


iu tempo. Andante. 


Whyseek a sense 


comes the feel 


io VT Ae a a! 
YT A DAS a a 2 


===—-_ 
'G a ieee 


hap : py, But 


ee ae. | Gat” 
op id ‘ a p Enchainez. 


=< 
| lS har a eo eee 
6 yw 2 Si) ier ae aes eS a 
ae lo ee 
aay xe ss a) ee ee ee SSS 


T4 
AH! MALLIKA! 


SCENE IX. LAKME—HaDJI-—MALLIKA. 


Recitative. 
Allegro. LAKME. (perceiving GERALD, and with a sudden cry.) 


ee eee b 
Eee E 


Ah! Mal -li - ka! Mal - lie 


narnia fetes, 
ae eae Beane ee a ee 
—— —_ = 
ca Last bse 
ing back toh 
ee MALLIKA. (running back to her.) 


you threat - ened with 


Andante. (Le double plus lent.) 
LAKME (conquering her emotion.) 


———— 


SS: 


Ah! no! I was de - 
HADJI (runs in.) 


Andante. (Le double plus lent.) 


Copyright, 1884, by Oxiver Dirsom & Co. 


SS sir a ae —— = 


+ 


76 | 
WHENCE COME YOU 


DUO. 
SCENE X. LAKME—GERALD. 


LAKME. (So soon as the servants are gone, goes straight up to GERALD who has taken a step towards her,and gazes on 
him with ravishment.) 
LAKME. (angrily.) 


ence come you?.... What want you? 


to pun - ish Here they should have slain you at sight! I 


To none here shall it be sta 


— 
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oe BESS Bee tg ae 
rian should have soiled 


pus - ture 
3 


- pow-ring With that 
3 3 3 ay 


- rect, with eyes ex - pand-ing With that child-like gaze so, grand!.... 
3 3 3 3 3 . lo tempo. 


7 a 

_ Ee Sea AY SRN SS ea pee er eee 

_ ees See Ie a SN ee a meee ames Fees 8 
ly, ne’erbas a- noth - er, If Hin - doo,or yet my broth -_ er, Dared ad- 


ae : ——s 97 
=e ceoware snes 


And the God ie-Sere ote 


I’ve seen 


stand- ing There e - rect, with eyes ex - pand-ing, And _ that pen - e - trat- ing 


3 3 3 
a ee eee eels BIE Ny 


= — a 
j STL -*g—* "4 —-*5 0 BP Sareea" 
Sata ee 


oO Ot Oa | Ne 
he s- «~6 


@ 
a ee 09 9 Fe aan eS 
——$ oor - 


this 


Why should chance meet - ing, 


I feel my hopes and 
3 


3—~N 3 
3~N 3 nee OY Mee 


3 

- 3 3 
en ee. a 
geass ag tes 
= Oe eel a *5 


— 


——_ } 


ing, Hang up - on your lip so warm Ah! for - get I’ve seen you 


é a 


ee a 
meet - ing, i sur- prise it’s beat - 
eae, > 


_—_—————— EE —— 


ee 


sim - ple grace com - 


- ing, When 


a - wait!.... 


Andantino. (Le double plus lent.) 


Co = a 
Doubt-less you had no sus - pi -_ cion of the fate 
Andantino. (Le double plus lent.) 
> 


cur! Heed at once my de cis - ion. Go! For ’tis death, that no _ liv - ing pow’r will 


let me stay and on you gaze! 


hate him.... 


———— i ee 


——~ a 
MAM Res oe eft 3 And daresinstant death........ by de-lays! Strongtheforce is that draws him 
ee oe Sa ings n egecae he oe 
a ee See =— 
—_Ss — ~ eae = AE ns 
- = ie ee | 
| es 
: =a 2S \ ae = — ae _ ae 
b— - so Pie ae. aa ae gees ao ee 
a ae “ gem8 are 
3 ee — 
ae > > 
( Zo GERALD.) 
a oe ae. ao et ee ee is: Pee ee ee 
eS 3 “foe ces a 
eae aia ——_________—__@—_e—_______-_-+—_ — —j--57 —- 
towards me. Nothing doth af- fright him. Whence to you comes that more...... than hu -man 


Measure. 


Se een Sena Ss! 


cour - sagas WhatGod is he  wholendsyouaid? What god? g Ah, ’tis the 
> > 


of youth and beau - ty; ’Tis the young 
oo 


tempo. rubato. 


}-— / — eee — — |---| | : 
| ee ——— 
ing love for du - ty Doth ar - dent kis - ses bring; 
ee 


—+ 


ROA NOT a ga ee 

SED SE a A A 
————)\$—_ , —- —__ | —-_— —_|-_—__ if ——— ————SE 
—_—__— eer ~—_'- i oo aed 


of whims ¢a - pri - - cious, 


TT - = a 
Breath from the realms saints in - - i Has seem’d to pass 
——— 


ae 


the grove; *Tis 
CN 


> aemel 
the 


ih 
the grove; ’Tis the 
7a plus lento. 


of whims ca- pri 


= Se 
eeoeeve Gesecee 


—>——$—<—_|" —_——Z 


Thus pen- sive fair and 


Tt 


lo tempo. Allegretto. 


youth and beau - 


pays with love 


e 


plus anime. 


god of whims Ca- pri 
poco rall, 


ee 
tis love 


plus anime. 


Pe Geka? a aM a gl ae [ee 
ETT ma enema ESF AMOR | GES eae ers eee 
patos aaa > a, 


god of youth.... 


LaKME. (With a great cry.) (Supplicating. 
oe P a. -s—- 


. Recit. 
as s_@_ @ ——— <r re ——_—— ———$ —__. a 
ee ee ee ee ape eis ca 


a a a aS a 


a 


Great heaven here comes my father ! Fly! pit-y me, pit-y me! pit-y me and fly! 


No! I will nomore for - get O vision fairand __ bright! 


lo. tempo Allegretto. 


91 
COME! THERE! THERE! 


SCENE XI. LAKME, NILAKANTHA, HADJI, then the Hindoos. (GERALD has departed when the Brahmin, guided by 
HADJI, appears at the gate.) 


legro. 3 3 3 


Geo eer 


—p- 


HaDJI. (showing the broken enclosure.) 
3 3 


a ILAKANTHA. pathy pacip ) 


Habs. Recit. 


— eee 


there ! there! In this my 


foe has  en-tered here! — i ith fright ! But he must per - ish! Now 
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ven - geance! Ah! ven - geance! Ah! ven 


ACTIL 
ENTR’ACTE. 


Allegretto marcato. 


PPP PPO PPP PPP OPP PPP POO OPE PLE PPE PPE PPE PPP PPP PPO PPD PPE PPE PLO PPO PPO P POPPE PPE OPO PPO PDLPOPPODLPOPOP 


SS eel 


PPP PPP PPP PPP PDP PPP PDE PLD OE PD PEPE PPP PPP OPPO PDE OPP PLO DDO OLE PPP PLO OPO OPE PPP PPO PLE DPD PPP PPP DOPE OPD 


Pe eacia 


pdb! 3 YS 


ree 


== 
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CO ODDO DLELD LDL CLL ODED LNOLALDOLDL PPD LDPLDDPLDLD DDD PLL DDL LDP POOP ILL DD LOL OD P 
e 


SCENE. I. A public square. Numerous Indian and Chinese shops, bazars, displays of rugs, stuffs, &c. At the 
right an awning of u house of rest, with confectionery; divans and low bamboo chairs, before the little tables, incrust- 
ed with pearl. In the background, a grand pagoda. Time, near noon, the market hour. 

Promenaders, Merchants, Sailors, a Soothsayer, a Chinaman, anda Sepoy. At the rising of the curtain, dealers 
in stuffs, jewels and fruits call upon the promenaders who are come to the festival. 


COME IN, BEFORE THE NOON-BELL RINGETH. 


No. 7. | Chorus and Market Scene. 
Sim 


Lote 
ohe e2uthes , 


a 
22a 2 


Come in be - fore the noon - bell 


=—9—_9—_9—__|_0—__9—__9-—__9 
So — 


Come in be - fore the noon- bell ring 


===. —_#9——_a——-0 


no more, but free - ly give We give a- 


er. 
Sots a 
Se 3) ES a eS ee —- 


We sell uo more, but free - ly give 


a ee 


: oo ——# —_-—_, ——_ *—_*—_,— a — — 
yr ae a 2 cere —e—|—e 
 22Se3 i= So SS 
LL o Eis RO 
- way, we don't de - ceive you, ..... So come, the market soon will close; Come 
geen 
2 ee Ne ee ee oe ee ee oe eee eee 
yak == ee Sete op |p et 
law San REA ASSP [ee BPS eS A A Se ~ 
wa), 7 ae Fs ae aa Se ee ae ee 


- way, we don’t de - ceive you, fo0).% So come, the market soon will close, 


& z. a2 se. a 
5 $5 ; ——9—_9__9—__,_9-__9 __o__»_,_s—_- 
- ,— = 727 SN ee See ; . 


ets 
(1 4 — ff yf 


ne Fea » 


we soon shall seek re - pose, Come in, be- fore the noon- bell 


Ss mes 5 


ar Re sae 


Come in, be- fore the noon- bell 


We sell uo more, but free - ly give 


7 We sell no more, but free - ly 


a 
+ / 


| EE agra oOo, 
eee ee ee 
4 se 
Come now, the market soon will close, and we shall soon seek repose, Come now,’ the 
ee a ee oo @ @ a Swe ee rn =e 
=== 1522 S58. s=26 == 22 
a eS Ee ee eee ey ry ge ee 
Come now, the market soon will close, and we shall soon seek repose, Come now, 


cres. = f 24 
Bo a 
Se £5 PETE co’ aes 
mar - ket soon will close ! Come, the mar -_ ket will C1805 H60-Hes.ccoce 
2 cres. Vi 5 
NN ~ pee ee NT —_4—— — 
— o——_— —$$$$$$—$_—| —___-_4- SSS eS = == 
— Cd a SE) a aT =< 4G 4— += eS 


mar - ket soon will close ! Come, the mar -_ ket will ClOSO!. wee cee 
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He robs me, ure - ly! 


i MRS. BENSON. 


But, monsieur ! Leaveme tranquil on - ly! 
CHINAMAN. 
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To me speak fair! 


Mrs. BENSON. (enraged.) 
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Tenors. (CHINAMAN and SOOTHSAYER with 1st & 2d Tenors.) 
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The merchants retire, slowly driven by the guards. Some promenaders, Hindoos and Sailors, remain grouped in 
the background. 
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SCENE. III. The same, without the Merchants. 


MUSIC OF THE SCENE. 


Mrs. B. They are deafening! I ask now for quiet. A litile quiet. FREDERIC. You must 
Io tempo. Allo. moderato. »~ ; ‘ 


Rose. Ah/ 
a tempo. 


FREDERIC. But the féte commences ! 


Rose. Zhe fete of the Tiair, the first day of Spring. Mrs. B. And what are 


the squares, 
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and sing at the street corners. The crowds delight 
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FREDERIC. She is in the keeping of her lover. Rose. Oh! she is not in any danger. 


Here are the dancers ! Mrs. B. What dancers ? FREDERIC. Have you never heard tell of the Bayardéres 
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of India? Mrs. B. What do they do, ordinarily? Freperic. They live in the pagodas for the great pleasure of the 
priests of Brahma. Mrs. B. Are they vestals? Feeperic. If you like, they are vestals with nothing to guard. 
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AIRS OF THE DANCE. 


BALLET OF THE BAYADERES.—Composed of different parts, 


When they retire, 
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Persian, &c. 
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called Terana, Kekiah 


NIKALATHA and his daughter are seen. He in the character of a Hindoo penitent. 
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REKTAH. 
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PERSIAN. 
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BEFORE OUR CHARM'’D EYES. 


CODA. 


Allegretto marcato. 
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SORTIE. 


The Bayardercs retire, followed by the crowd. 


4 Moderato. 
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SCENE IV. Rose. FREDERIC. 


Rose. (fo FRED.) Here again are that old man and his daughter ; 
FRED. Take my arm. [they frighten me. 
Rose. Oh! willingly, because I am afraid. 

FRED. Sheis adorable. (Aside.) 

Rose. (Zo FreD.) Who are they? they are unlike the others. 

FRED. He is a mendicant monk, or penitent, who comes to the 
festival in hopes of finding here some special profits. 

Rose. And the young girl?— 

FRED. She will sing ballads, or dramatic scenes, in which the Hin- 
doos take delight. 

Mrs. B. Ah! there is Miss Ellen! do not let us get separated a- 
gain, I implore you. (ELLEN enters leaning on GERALD’S arm.) 

FRED. Ah! Miss Ellen, it is easy to see that you are proud to 
take the arm of a hero. 

ELLEN. Do not jest. I have been very anxious, and reproached 
myself for leaving Gerald in the Brahmin’s garden. 

Mrs. B. Was there any danger? GER. None at all. 

Rose. But he has not brought back the designs which were wanted. 

Frep. Bah! Truly? ELLEN. He was right, 

Mrs. B. Did you go back? 

Grr. The Brahmin’s daughter was there gathering flowers. 

FRED, Did you see her? 

Ger. I perceived her. Frep. Ah! ha! 

ELLEN. | should have been truly sorry if my curiosity had caused 
the least trouble to that young girl. You see she interests me 
now, the little goddess. 

FrReD. (Aside.) She does not notice that he is quite dreamy, our 
young friend Gerald. His are state graces. 

Mrs. B. Young ladies, do not leave me again, 

FRED. (Softly to GERALD.) Do you know that we are ordered out 

Grr. Is that so? [at three o’clock. 

FRED. The regiment will be off to-night to fight the rebels. 

Ger. You must conceal that absolutely from the ladies. 


No. 9. 


Andante. 


SCENE. V. 


140 


Mrs. BENSON. 


I, A BEGGAR. 


LAKME, NILAKANTHA; then the crowd. 
Ss 


Then GERALD and ELLEN. 


FRED. Justso. (7o Mrs B.) I advise you, now, Mrs. B., to return 
with the young ladies to the Governor’s palace. There will be 
no more to see but the ceremony of the pagoda and the the pro- 
cession of the goddess Dourga; we will call and take you up. 

ELLEN. Will you not return with us, Gerald? ; 

GER. Certainly. 

ELLEN. You have not told meif she was really beautiful, the Brah- 

GER. She is peculiar. (Goes out with ELLEN.) 

Mrs. B. For myself, ! am not sorry to go back. Meanwhile there 
is nothing more of which they can rob me. (Goes out.) 

Rose. (Zo FRED. stopping as they were about to follow.) Haven't 
you a review to-day? 

FRED. A simple order out. 

RosE. In warlike array? 

FRED. Why no! notat all; why in warlike array? 

Rose. You did not mention that your regiment would depart 

FRED. The regiment? [to-night. 

Rose. Oh! I know they make a secret of it. 

FRED. Whence came your news? [trusted me. 

Rose. From my uncle, the governor’s, by chance; they never mis- 

FRED. Truth is, we must make light march at dawn. 

Rose. Ina revolted province. I did not wish to speak with Ellen 
about it, because she would tremble at the thought of seeing 
her lover depart. She has not my courage, and besides, I—have 

FRED. (Aséde.) She is ravishing [no lover. 

RosE Ellen is already far away. (Stopping.) You will not go with- 

FrepD. Certainly not! {out saying good bye. 

Rose. There again (Pointing out NILAKANTHA and LAKME) are 
the old man and the young girl—they frighten me ! 

FreED. Take my arn, please. 

Rose. Oh! willingly, for I am afraid. 

FRED. (Aside.) She is adorable! (They go out.) 
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SOME GRIEF YOUR LOOK IS VEILING. 


Andante con moto. 
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AH, ‘TIS FROM YOUR OWN GRIEF. 


RECITATIVE. 


Lakme. Recit. 


feel my heart thus 


Ss 


yearning. My gay tho’tewill re - turn! See, 


Ni“aKANTHA. (In a subdued voice.) 
—— o 


that vile man 
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i you bb sees, Laknie, In his eyes I shall 


Now, strengthen well your voice! Look gay and smil - ing. 


Sing, now, Lak-me.... 
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THROUGH THE GOD'S INSPIRATION. 
No. 10. Scene and Legend of the Pariah’s Daughter. 


ee 


Ho ees oe 


sepeceMns ~s 
ssa | Og Oug A ewe oes 


Z = aa Pye nye err ee 


Copyright, 1883, by Ditvern Drrsom & Co. 


NILAKANTHA. 


- ra- tion, This young girl will re-late Here a_ le- gend-nar-ra - tion Of the Pa- riah’s young daughter’s 


Let us_ hear this fine le - gend, lis- ten now! 


aoe 2 8 a 8 ro 
=) : ===. furreeare > 
FOR St Ke A See A Se Mere! Re moes ee ee 
Let us_ hear this fine le - gend, lis- ten now! 
BassEs. 


a: at a a a a aes Re 
Se 


151 


WHERE GOES THE MAIDEN STRAYING? 


Andante. (Almost in recitative. ) 


LAKME. 
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Where goes the maid-en stray - ing, Child of the Pa-riah band? 


Andante. 
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MY FURY DOTH O’ERWHELM ME! 


SCENE VI.— The same, then GERALD, FREDERIC, CFFICERS. 


Moderato 
RECIT. NILAKANTHA. (aside). 


ry doth o’er - - whelm me! He has not 


Mesure. (to his daughter.) | 
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TENORS. 
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(Some officers appear at the back, GERALD and FREDERIC among them.) 
(half voice.) 


(More and more disturbed. ) 
Plus anime. 


(Utters a cry at sight o* GERALD 
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What dis - turbs_ her thus ? 


Recit. LAKME. (Seeking to conquer her emotion.) 
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ee eee 
a a 2 i PS a ane Wie “Ear “sar oem = 


lo Tempo. 


8va~~ PPP PPP PLE ODES PDE PPP ELE SLE OPPO DL PPLE DLE PLEO DLE D OD 
e 


e 


a 


e ° e e ° a e e t+ ie e 

*_*_9 @ 9 *_9 ~ | _@ “9 @ -___g--- 
-@___, _-_@_—_@- ee ae 

; — = ae ————— 

SHL- =. OP PDS EPP PPP EPGE PL FELD E PLO SDS 


$ 


| 
See 
SS GE, MERLE ES = 


ee 


— yea 
See ee oe 


(Zhe Brahmins and the conspirators group 


OPP PPP PDP PPP PPP PP PPP OPPO PDP PD ODD ODDO DPD 
° 


8va 


on the front of the stage.) 
——<_- ee ee ea en ae 


8va eT 
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‘MID THE SONGS OF JOY. 


SCENE AND CHORUS. 


SCENE VII.— NILAKANTHA, LAKME, HADJI, ana HINDOOS. 


Agitato. NILAKANTHA. (mysteriously, to the conspirators.) oa ea 
ee — —}—_-—______#__ -_-# 
2—p— a ee a 2 @_ —+ — —— 
. gt Senate, OF Mm See oa i — 
"Mid the songs of joy, andof pleas - - TU any a 


—— 
= 


aaa 
=== 
° 3 ce } 


Where the priests march in state -ly 


Sass 2a TEAS ae 
a glance I'll point out the 100s ewes o's ee 


Copyright, 1883, by OLIVER DiTson & Co. 


172 


oS = ae 
it ae = ee 
We'll then from his friends sep - a - 


noise - less - ly 


from his friends 


+ + be # 
Sonn = =a 
7 a 7 


eerie 

ce : : : 

Till in a cir - cle we in - - 
a 


a =4= 
. Ssea=== = 


7S) eae. 
ar ake 


i — 


rea-dy for the 


round him sure and Sure and 


= 
2 Se oe — ae se. a 


-e-sese + +s 8 + # 4 
! { ! ' ' i 
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a Tempo. a 45 

Se ae ea Sa ee = = 
7 aaa Sate a a ee ee a ee & \ (eee ee —— fe ag 
blow, Sure and slow, rea-dy for the blow ;.... De - part, then, without tre - pi - 


blow, Sureand _ slow, tea-dy for the blow ;.... 


Tis mine by con-se - 


-da -- tion. I shall be there,.... With arm well train’d and strong ; 


ee —— 


a a a sonra ees rs ae a 


ir ee 


-\——-N 


_———— 


a cance 


tion, And tis 


- long. 
i re 


a 


Se es Se ee ee 
= == SS SS 
era e=———————__ er a aaa end 


= 2) ae eee ee 


——_ 
ieee orn == =.= Se 
_—— —E * —E ae 
J—te- —y_|- oS i Raia San ee ee © ee ee 
round him sure and ieee.  SUTO and slow, on - ward we will 
= molto rall. 


> Sl FS 
0, my fa- ther, With you I'll go. 
NILIKANTHA. 


ee ——— er 


No! my heart, that weakness ne’er hath 


Saas eee Cres er: 
Se ee 


Here with Had - ji 


SS a es ee eee ees | 


~ 


-- 5 
ee 
Se 
| a 


—~ eee 


SCENE VIII. 


Moderato. 
D 


LAKME, HADSI. 
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MUSIC OF THE SCENE. 


< 
Copyright, 1883, by eS & Co. 


178 . 


I defied the tigers in the jungle wild, to cull for you the fower on which you smiled ; 


{ ———— 19 fete oS ee 


= 


2 FT eis Sate) Bee eo 
2 = a pape [a a oe yt 


A woman you are to-day, your thoughts have 


2 Flutes. ————— —— 


tell me ! If you have a friend to save, give me your order ! 
(LAKME grasps his hand firmly.) 
° 7 


ty 
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LAKME! TIS YOU I SEE. 


DUET. 
SCENE IX. The same. GERALD. 
At this moment GERALD returns thoughtfully. LAKME makes a sign to Habs, to go farther away, then she runs to- 
ward GERALD. 


: “te @ volonté. Mesuré. (With warmth.) 
Jae = SS So ee 
t Se —_—— = a Saami es eed 
Eaialnve mies I see.... You hith - er come to mols... 
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By your charms 
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LAKME. (sadly.) 


=== = ae 


Heaven is not your’ own. 


i = ee 
te =a 
KNOWD ;.... 000. 


(ee ———— 


|pazes = 
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(hesitating a little.) a tempo. 


Sey een & 3 ——_— TBAT - 


’Gainst dang’rous foes, .or guile-ful art. . 


GERALD.———___________ f 


Sea cA POIROT SAS GERVAIS SEES —e! 9 — = 
a SES eae a Pe Ss epee bree 
———— ee ee ee a 


the daun-gers of cre - @ - tion! In this 


Come! all 


While your long’ tress - es 


auntie ten imeem 


(tenderly.) 


LakME. (resolutely ) 


ee ee Ste 


Your death I will not con - sent........ Pl 
> 


Méme mouv’t. 
_GERALD. ( with ‘LD. (with passion. ) 


ee 
this is love, aa ean a - sleep, Who with his 


as sae —~ 
2 a oe 7—— |  — 
t ae oom Demeees Soo aeaoe ad 
Pen. % 
a ——— —— 


ress’d you: Your heart, though too strong to weep, My death as- 


—_ 
robe 


Your heart, though too strong to weep, Issad, my death has de - press’d you! 


yes! an 


en-e-my bold, ’Tis whose hot breath has ca 


too strong to weep, But tho’ts of death, have op - 


Your 


heart is 


ms quasi Allegretto. LAKME. ee 


Sr ra Bp ———— se === SS 


In the aeee ae near me ‘ lit-tle cab-in 


ae 
iit a ae 7 et ran 


aes 


SS 


Built of bam-boo, light and Shy ee ch a Like a nest a tim - id 


tall tree, shade pro - vid 


Se he 


And with welcome, plain as 


birds, - flow’ring vines me a. 


poco rall. a tempo. f 


be —9— 5 4} ee 


Mid flow’ring vines there a - bid - ing; With welcome 


Sa a ean 
=p a ae aa Aa Ba 

| == 

- eer" mei 
gee oe ea as oar ETE TE 

ate == mo eee 


“N on 
4b = = = SS SS SS Spy Rear SARS 
a ae Ree © a a Se eS 
plaiuer than words. Ah! two hap-py mates it a - waits. 
atempo. @ 
fo 


oe oe ae a ~*~ ra Sap NOES 

¥-P-h—+—_-—_ 9 3 — laa — | = ae ee a -a—__——__|—__4#e— 
P-pe te Sa, Sear Sareea ae Pere aS a 5 Segura gaia 
$$ ——- ho eg ss 


While the wood all _ si- lent lies, And surroundsit with jealous feel - 


© Senate Stee ater 


Pe ——— — = 
SSS ae —e— 0-*-9— 0 
ema = = aS —*— Fe 8 


wak - ing, And ’tis 


me ; st day when dawnis first break -_ ing, Smiling, there I’ll come at 


Se —-N—-N—-N- 
eo? 


eet Aa Seen 


low 
— ep 
pope 8S ea ee ee = ee 
(ae = =e -o- = ae = SS —o——. 
os 
Smiling, ’Ilcome at wak - ing, = tis there that you will dwell! 
2 ee ' | ao ses —~—— sts es 
P—y- _2 —— —--¥ es ae 4—s 
é Se aes = Sea: ae i See Sa, 
come there at wak - ing, And ’tis there that you will dwell ! 


\ rN rN 
—p-b-— ——yy— bat : EE i 
a eae 9 ——— — 5 go =e —<—_ 
ne ‘ial ey P--e = PP e- mga a a = aoe ae 
| = ae ce ° 
a Se ee avec la votz. 


i 4 wv 
Ped. a or — 


4 
4 
<— = 2 f- 
PD! 9-5 py os “Ce oe ——. 
SA A eS ST SE ie +p —|—6 
tO, ec nine te 
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GERALD, (tofth passion.) 


= SS Se eee 


Sweet - est of en- chant - ress - - es, Say more of that re- 


ame r 


=p GS sk 2 a Ae 2o0 ee ee “8 a er ee 
—————— So | 
6 2) ee ae Se ' ————-9-—_-_ —_-9@-—_-_ 1) r | ae ee eee 
Ah! come, come! time now press - 6S.... And fleet -ing hours are 
OOS ES ee ee A ST NN, | RR 
- fe) oe 


You wish that I should hide 


En animant un peu. 
—_ 


— as Na 
i A Sa A Me ene tlie el ie a OO | 
ai Sa aan il to 4 s. H H 


> > stz——— at 
oS 2 ae ee so 
22 a 


a >a | ae ad oe 
7 | 
ee =— a eS ee 
ait Se SE ae | : —Z2__|_4—______-g—_ ©}, # __|-—_ 
25 —— HE Sere 
hon- or must de ~- cide me, Where du- ty makes de 
> > 


Encore plus anime. LaKkMe. 


a ee 
- a4 o— 
A 2 ees, aS 


Z 


GERALD. 


a ee 


your eyes are 


1 I 
0 Tempo 


Se 


ms oe I 


3 ee 
_ = a a eee e = ALES 2 = 
fea 5 eee ee Se 
= ee ee ee ee 2 

this is love, yet a - sleep, Who with his wing.... 


heart, though too strong to weep, Is sad with 


Sere ees 
ems or a ae “a 
- my bold Whose hot popes ee o—-fiame, OR = POON ana ceiiy cesta se sues 


a | 


Adie of my iat have ia tate dls -  tress’d you 


rE ; 
YY ee! Re 
2 == eee See eee Set Rest Se Sa = 

utc i eabdn. adele exinde sags < se dus me. I  vaatas Oe eeee en th you a 
a ee a ea ea a ee 
td o_ |_— 
——— 2S 

Ab! though you’re too strong to weep, That I should die 


=r - tog, not ar 
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Se ho Sa ee ee 
-|—-e— 56-6 —e--o|— Lt 

i a ee ae ee ese aaa EE, ie ee 
oer, ourpeo-ple are - hold where the goddess _is 


thou, “who me didst fash - on, 
iia nee pee tee te 
ig es ees oe eS 
——_— ———— ———— 
eee a | eee (i — eared 
San ie a 
i poe it pe —— ee ee 
a = ee a ee le et ee eS Oe 
=i ————————— i 7 9:6 9-97— 


at a a. ae be 
ee e EF , 7 pe 


4 ——- 
Save thou this strangers life for 


En elargissant. rf 
ii ree ae a a oe, ae Pa 
SN = Sea ———————— | 
4, —_s—" ae | ee a a a wanes 1) PE 2 Baa Pa c ae 
We tee Sa a a = a ae 
WOW. Or re - call now my soul _ to thee ! 


En elargissant. 


w@ Enchainez. 
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DOURGA, 0 HEAR MY PRAYER. 
No. 14. Finale. 


SCENE X. GERALD, FREDERIC, ELLEN, Rose, MISTRESS BENSON, then NILAKANTHA, Brahmins, Sacred dancers, 
Hindoos, then LAKME. Priests arrive and move towards the Pagoda. 


¢ Allegretto maestoso. 


raed 


== == 
= + 
wv wv 


=> — 
v wv 


—~, ate Se «* n° 
ma ait Espasa, 
—— 
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Sop. (Chant of the Brahmins.) 
oO 


2 Largement. if el. m 
————— —_ 
a. 
\ 


Dour - ga, 


fair! thou, who wert born 
Largement. 


#f 


O hear our PIO tassScodb ononons ConA semoNctiCGOsESE 
a." 2 | le eee eee 
SS ee ee 


= Se ars 


O hear our PTAyer! oo cc ccc csncleseceeeccsesecsvcce 


oi) GEOG ATS AS Bbbseeaaschdesce Thou who rul’st time’s chan - geste. cece. 


Plus anime. (Sacred Dance.) 


while, 


Saar Sees 


(Chant of the Brahmins.) 


5 Sacer mae SES 
o 
Dour - ga _ fair! 
imo Tempo. 


ee 


a 


Plus anime. (Sacred Dance.) 


Plus anime. 


- 4 1 TT ad 
—}—. 


== 


With thy 


tp 
—_——_—_———————— i ane 


- te 


crazed, or 80 are seem - ing, Their goddess fair drivesthem mad. 


201 
ae ee oe SS Se aan wen a eerste 
‘ ad 


they all are seem - ing, Their god- dess fair drives them m 


‘= =e = 


Ea a a A eS TT 
= po eee eee Nae 


FREDERIC. 


( who has rejoined GERALD.) 


gee ee 


left us in the throng? 


FREDERIC. ( smiling ) 


a - mused me. The 


»—_______- » —______-8 
Se ee ee ee ee 
SSS 


GERALD. ( breaking out.) 


ing, But in my heart, dazed, con. 


o-|-40-0 6-0-2" |e 


oF ehag 


Thence I _ should 


sors: 


Thou who rul’st 


203 


ee ee a gee 
eS as 


we should not de - 


But the war 


- de- al maid- en, You’llno more meet, ‘Tis under - stood. (He retires.) 


204 


(The procession comes from the pagoda, escorting the ten-armed statue of the goddess Dourga, borne on a palaguin. Night has come, 


torch-bearers accompany the procession; the Bayaderes join in.) 


— eee 

PS 2 — o— 
"a o— —— =a ——" 
—— = 

How leave this noise tre - men- dous? They’ve sworn, I’ll make.... Aerelarniata bet stu. - 

» Rose. 

ra 2) SS. — - seat = a =e = eee 
Se eee ee 7 eee) Sees = ——e 
ee 

How leave this _ noise tre - men- dous? They’ve sworn, I'll  make.... Besesce bet 


= D - = . : - - : - : dous, Our poor ears to 


imo Tempo. Maestoso. 
Sop. 


a = 
(2 Se 
4 Dour - ga, 
eee fT = = 
6 4 oe ee ee 
| Dour - ga, 
BASSES. f 


——— 
f Dour - ga fair! 


wert born 


Plus anime. 


mf 
t <2 $- ¢ s 2 2 % 3: s + 
ve 2 a ee ee = Sips Sees Seen Se = = 


= 


3 
a ee eS eee St ee eee ae 


on 


ae ; 3 
ez: — — eae = 


eee eer eee 


EE SP 
CO LED TOL DED, 


a ap - pear! Dour - ga, come! (BF) OS SG GOR OCR OOD DONT SODODGOUS SHMOn OOD Gama Gadas Seroosetse 


= se ee 
= =. oS 
os i ih ae — eee 


So = ee 


a 


——, ee 
=_ oetttese 


oe a) 
— eee 5 oi ells ool oti atic ti ele 
= a Safe oe fea = 


a on oe emenesrar renin 


< Siena mee! == = ee 


Bais - jing, Which flown, 


dream, : a Soh en - is areas - Sa ing, Ta in my heart, dazed, con. 
CHORUS. (In the distance ) 


SOPRANOS. 


Spir - it of Gan - ges, 


=e —_—__@___¢g 


I = Se 


Sg fara at = oe aces So 


‘feel Sensi as and as- tounded, That a- lone is Lakme liv - ing, Noth- ing 


(The HinDoos and NILAKANTHA watch GERALD. NILAKANTHA points him out. The square empties by degrees.) 
—— 
tea =F 4 FER. aA 
vot a een eae CS eS 


— - 
(He perceives LAKME, who appears at the right, and goes towards her.) 


else that’s fair I see ! 


Allegro. 
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NILAKANTHA follows him, and at the moment when GERALD is near LAKME, he strikes him, and escapes quickly at seeing 
him fall. LAKME rushes towards GERALD, and leans over him, examines him, and her face lightens when she sees that 
the wound is not mortal. 


es 


$$ 4— 


Andante. 


jy 
ea 
| 
| 


—an 
ait i oe mee oa =e 
foo ae (OZ ee 
= wel 
ee _ See ee ed 


ia aa ee SS. + 
ete —————-» Fy Nn 8 ae ee ge 
~H-F-p9- ee 
Sor a ee ss 


think” 5 <:... that their vengeance is Sat ““s ga e-  O 


gal 
Pee 


tye hee —— ay eS See Se 
acai r ‘n = Seine SSE te 


ee a = 
| er Bee es EE a 


—— 


#3 = a a eT 
685 aS =a 
? T° r 
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(leans over GERALD.) 
— > EE) SN) > Naas =~ eee - 
*-3— ee —— —— 
i te ee Ot Se SS ERRNO fee ; 
For- ev -er - more.... you are mine,... My __silife with yours is hence re. 


ted. O’erour love 


lo. Tempo... oe 
ZZ. 


en élargissant. 
> > => > 
ce eo 


eee 


lp 


Or err ae ae ia 


213 
Ae LL: 


The siage represents a forest of India, that the sun illumes with its fiercest rays. Under a gigantic tree, a cabin is nearly 


concealed and covered with brilliant flowers. 
ENTR’ ACTE. 


-—————$ —_____. 
——— 


SS o- 4 
= — 
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eee 


=—=—= SSS 


bs 
_{-¥—_m_ 


SS 


6 
- te,te# “-- 2 le 
“Peto alent ie Cao a-|-2#— 0+ - 9-8- a 
Soa coma ta le a — mek, Ble oe 


rere 


PPS PPS PPO PDS PPP OPP PPO OPO OPFP PPD 


————— 
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"NEATH THE STARRY CANOPY. 


No. 15. Berceuse. 
SCENE I.— GERALD. LAKME. GERALD is extended upon a bed of foliage. LAKME anxiously watches his slumbers while 
murmuring a song. 


Moderato. 


J 


AT <= 
fa. 4 Bee ee eet 


pat a 


ee es 
LAKME. 


p trés calme. 


the § : py, Thedove-let white has wan - der’d 


ions ; My voice re- 


se 
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- ions.... ‘Neath the star-ry can-o - - py, The dovelet 


-calls thee, Come... and fold thy pin 


He sleeps ! 


haply one moment 


s 


—¢ ae 
= (Scio ae See ee i 
. 8 a 


——- ee ae . 
SULVEZ. 
en = x led El —— 
ep pos = a. 
————_— i 
Pea. Ke 


At my side, it may be, Rest will 


new 


white has 


-ions, 


life re- store..... 


wan - - derd far 


Will no more hear the beat 


from 


Neath the 


—_— 
THOS akin 2 « His fond mate in these do - 
Se 
= 
al i eee Ts f i] 
-a—-——_— |-6—_o—_ |-o-—__s—_ 


star - ry 


A py, 


The dove-let 


— a 
—9—te— 
ma 


min - ions, 


219 


eS Se 
~~. 
r of a jo—o_te_o. ee pia ee 
ware eles eles |\e-etetetelet pte 


oe Ge ee ‘ ar Sy EE — poet 
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WHAT MEM’RIES, STRANGELY VAGUE? 


No. 15. (&s.) Recitative. 


Tres lent. | GERatp. (Opening his eyes without seeing LAKME.) 


seeee 


7 


this, that doth me op- 


Sot Se eee ee 


{ a ee ee 


_oa 


—— ——~ —~ SUE EEEat-chutat-ctaier~ciea<chatated lates 
RE ee es eee a AT TE oS Pc. WHR Ne / 
————— SS eat * 


ee 


-press ? As neath some nameless charm I lie without re- dress. 


41s 
Peet 
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Moderato. 
A 5 eres yo ae op ae 
= ae a ——— aaese == ee Pail 8 AEE 3 SOME A 5 
R37, Sa ee ee ee eee es — ere re 
I now re - call...... the town in guise was 


-ges - tive, When the gleam of a pon - iard flash’d quick ou wy sight,— 


Méme mouv’t. 


LAKME. (Leaning towards him.) 


‘Twas thence... that Had - jithro’ the shadows dark Has borne you senseless to this verdant 


-round me! 


——_—aa ee _ 
——_—_ 9——_ a 
} ne a 
; —————— EE 
ee I soon brought back the life.......eeee. 0 your palebrow a- 


— a — a saa ee 
Sree re rant ne nei meee oe ee 


Ye terete +e—hUC<C HH —C—C HC SHC HC HH h<C<C—C—C HH hC—<—C—CH CC tC OOO UC TH hUC HH —<—CsSC HCC] 


The daughters of mycaste with childhood soon at - tain The power to heal all 


SS 
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LAKME, AH! COME. 
No. 16. Cantilene. 


Allegro appasstonato. GERALD. y 


Allegro appassionato. ————__ —>™ a 
—r ——— 


_g — 
“$5 2—-e — on, 04, $05.8 
peer ties 


me 


-|,8-3_-8_-84,_—— 
o-3-3-a78- 


Copyright, 1883, by Ouiver Drrson & Co. 


Love’s light wing 


a - bove 


eee -g¥— gt 
a —|—- a = ase 
' 8 a o ~@ 


And on us 


Heaven descends at 


om 


a. Sa bat 
jig _¢| gt gtgte cS 
aan SS a ae 


Which 
em ss 


Bear o’er 


— 


soft hearts with 


our 


rap 


path- ways scents de 


«,, bares be <=" S60. cee cae cate 
a 


emai 
pe a 


— 


fa 
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+ # 
—p/—__|_ 
j—_——___{gf 

aie ate aia Where _ noth - ing world-ly finds in- 


= 4 7 = 


sion, Love’slight wing has 0 - ver us passed, Love’s light wing has 


a 


Packosae 
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HERE I MAY ALWAYS REACH YOU. 


No. 17. Scene and Chorus. 
LAKME. 


Moderato. Recit. 
aA —A-_A -——_-_—_ 


y, 2 SE CE A NS ES “Sa Bs Laas _ £9 —- SA 
Va — "aaa aw haw a a —fe——a_ 4? aes mer LEE AS 
e o__oe_*—_6_«-_6—6 E === = os“ 6006 
Here I may a) ways reach you, And to-geth-er we'll live,.... And while I  fond-ly 


Moderato. Recit. 
my ——————_—_— = ——— 
w 4 
7f = a | 
Kt ae as 
2p 
fat eee eS eT en |. eee Ser 
ha = : 
i % we 2 


There,with voices u - nit 


ed, But who give to us 
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O’er 


Ab! lis - ten! 


| SSS SSS Sse — a. 
RE OR (EE © 


the charmed world pro- claim - ing 


Some persons near are 


ee 


Here, that Brah - ma 


passing a- long the for - est road. 


No cu- rious eyes’ will find out our a - bode! 


Allegretto non troppo. 


2p Pp 1st Sop. aaa ——. 
—__——_ —_9—_—_—_ SS 
(= —— ee 
- TE OT I ES — 
Down a-long the moun - tain, Les 'O:= (Dall ccc nse anicos wens While the tune - ful 


22 SS ee ee Se 


eeeere-eeeeeeeseteese sess eeeeseesteeee esos seeeeeeeeeesene seen - 488 beoeeeecee esses esereseses 


Down a-long the moun - tain, LOU'S ...00:*: DRED eraentiprwieweraiee While the tune - ful 
P mes 
Texoe.pp ™ 


eeeeeeee eee Cee eee Fee eee Fee SFE FESEeEeSesese 808 


rS= 
a a oo 


foun tain From its rip - pling 


—_— 


2 ee es poe ae eee ae 


SEAT EP 
__|-_9—__|-9 —___9_— ae 
—_ ee 


Drink we,sons and daughters, ‘’Neatb skies blue 


_——_——-&—]- + 


aS 


Drink we, sons and daugh 


ters, ’Neath skies blue......... 


a ——-\— - —; ——9—5 

Ra ERS A Oe Be EE A AY OF Tey Ra ey eat Ee ee 
=" ee a ee 
Down a-longthe moun - tain, LACS) -20-=DAITs ecersms bite ove While the tune- ful foun - tain 


fas 
=== SS See SS 
ft Set — serene ee a a 


seeeeer ees ee eee eH fe eee ee ee reese SHH Fee eee EEE 
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( Soberly.) 


When this cool draught is drained, by theirlips, burn -ing 


They wed - ded are, they wed-ded are, and ev - er 


The goddeses nn - thoughtful never, Their love life they watch o’er, 


GERALD. 


Pp Tenors. 
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Let’s 
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( She goes out slowly.) 
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(Appearing.) He is living 
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SCENE Il. 
Frep. (appearing suddenly.) He is living! 


FREDERIC, GERALD. 


Ger. What! Frederic? : 
Frep. Yes,’tis I! I have searched everywhere for you, and with- 
out luck. At length I find you! I learned what had happened. 


I was informed that one of our people had been struck down on 
the public square by one of the fanatics who organize insurrec- 
tion againt us through all the provinces, and at once suspected 
Nilakantha. It was you who were attacked! 

Ger. Yes! 

Frep And on account of the Brahmin’s daughter? 


Ger. Yes, and it was she who saved my life, 
Frep. Is she here? 
GER. Yes. 


FRED. (changing his tone.) Ah! Gerald, do not allow yourself to 
be further drawn away by a passion which is not the same with 
these Hindoo maids as with our young English girls When 
they only take a fancy that another will soon replace, ’tis charm- 
ing! But when love has penetrated their hearts, open to every 
intoxication, it becomes terribly serious! Come! be off with 
me, at this moment even! We must leave at once! 

GER. Without seeing her again? 

FRED. Yes, without seeing her. 

Ger. But just remember | owe my life to her. 


FRED. It is a matter of more than love,—it is an affair of honor! 
Ger. Of honor? 
FRED. Yes. The revolt is extending on all sides, and our regi- 


ment will leave in one hour. 
GER. | will follow it. 


No. 18. TRIO. 


Allegretto non troppo. 


ELLEN. (gaily. 
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FreD. No, no; you will come with me. It is a case, Gerald, 
which must take its place above all passions, all enticements, 
and all troubles. It is the honor of a soldier! I do not wish 
that, at the roll-call of those who march against the enemy, the 
question shall be asked, Where is Gerald? I donot wish, when 
the English flag is t reatened, that any one should say, Gerald, 
is not at hand. 

GER. One moment— 

FreD. No! she will withhold you. 

Ger. She will not, indeed!—just time to see her. 
shaN have rejoined you. 

FRED. You swear it? 

GER Yes, I swearit! (After an effort) 

FRED. So beit! but be prudent. The governor has this morning 
organized a hunting party to conceal the gravity of events. 
Miss Ellen and Miss Rose were but this moment on the out- 
skirt of the wood. 

GER. Miss Ellen? 

FRED. I hope they may not haveseen me. Ah! heaven, if— they 
have followed me, hide yourself in this thicket; they must not 
see you. (GERALD conceals himself) Thank God, he is saved! 
But how shall I explain my presence here? Why in the dev'l’s 
name have I come to conceal myself in this forest? I have 
been drawn here by my poetic nature? No! that wou'd be too 
unlikely. I am studying botany. Well, 1 am not unlihe abotan- 
ist; | am studying the flowers of India. (looking at a plant. 
Datura stramonium,—a terrible poison (f/ucking a flower.) The 
sunflower? This must be a sunflower, inoffens've encugh. 
Here they are !—feign to be asleep. I shall have fallen asleep 
while studying botany ! 


In an hour [ 


DREAMER, AWAKE. 


SCENE III. FREDERIC, ELLEN, Rose. (ELLEN and RosE approach gently towards FREDERIC, who feigns to be asleep.) 
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Well, you mayjoke where jests ap- pear ! 
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Rose. We followed you. FRED. Not at all. 
Frep. Ah! Rose. We have troubled you. 
ELLEN. Without a thought of doing so! Frep. I was only studying the flowers of India. 
Rose. (40 FRED.) Ellen hoped a fittle that she might find Gerald | Rose (showing the veil.) This, for instance ? 
with you. FRED. (aside.) Pshaw! That compromises me. (A/loud.) 1 8 
FRED. What, here! Gerald? What an idea! Gerald wita me! explain it all. . ' 
(ELLEN moves towards the thicket where GERALD ts concealed.) | ELLEN (eagerly and laughingly,) Oh! no; do not explain. 


Please do not go in that direction. FRED. I insist upon telling you— ; 
ELLEN, But why not? RosE (throwing down the veil.) Oh! monsieur; no confidences. 


FRED. Those thickets are dangerous. I will go and show you! Frep. My innocence would surprise you. (40 Rosk) Here take 
the way. my arm, (40 ELLEN,) and you my other arm. 


Rose. No, I will walk alone. 

ELuEN. I, too. 

FreD. Then Ishallorderahalt. (Aside.) I alone am to blame} 
and he,— well, he is saved. There is a deity for lovers, who 
ought to think of me (Running to ELLEN.) Let me push aside 
the branches. (Zhey disappear; GERALD also comes out from 
the thicket and follows them with his eyes, seized with violent 
emotion.) 


ROSE (moves towards the thicket.) Come, then; let us go. 

FRED. Not in that direction, Miss Rose. 

Rosr. Ah! why not? 

FRED. This way; | will guide you to the outskirt of the forest; 
and then will rejoin my regiment, which we shall meet in that 
directicn. 

ELLEN. Will Gerald be there? 

FRED. (so as to be heard by GER.) Certainly he will be there; that 
is, | think so. Could you imagine to yourself that an English 
officer would fail in his duty? He will find time before leaving 
to tell you again how much he loves you. I am sure that just 
now he thinks only of you. 

Rose (perceiving a veil left by LakME.) Ah! 

FRED. Come, lose no time. 

Rose. You must be vexed with us? 


SO THEY WALKED, TWO BY TWO. 


No. 19. Duo and Chorus in the wings. 


RECIT. LAKME. 
=e 
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SCENE IV.—GERALD, alone; then LAKME. 


GER. Twerty times I have just escaped betraying myself. I blushed 
at concealment, and shame withheld me. (Percecving LAKME 


approaching.) Lakme. 
LAK. (returns triumphant, bringing the cup of holy water.) 
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(She gazes fixedly upon GERALD, who looks out at the side whence comes the Chorus.} 
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(With anguish, after vainly trying to attract his attention.) 
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a flower of the Datura, and eats it, smilingly, without notice from Gerald.) 
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SCENE V. The same. 
LAKME. (goes to him smiling and tenderly.) 
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(She wets her lips from it.) (Then holds it out to him.) 
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